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Like Ansel Adams, photographer tep hen Johnson shoots classic images of California and the We t' 

natural splendors. But in tead of u ing film , Johnson records his images with a 6,000 x 7 ,500 pixel 

Dicomed Digital amera. The results are stunning and mind blowing. Johnson's digitally cap tured 

image on the facing page is a bellweth r sign that digital photography has fully arrived . In fact, he is 

now engaged in a digital natio nal parks proj ec t "With a New Eye~' The impli ca tions for graphic 

designers, photographers, service burea u , and printer are revolutio nary. C urrently, this new 

technology has few standards in hardware, oftware, roles, or responsibilities . Chaos reigns. Photographer 

Stephen Johnson ha met the challeng by beco ming a co mputer ace; adding color separation , 

elec tronic photo image editing, and print production to his bailiwick. H e even designed, illustrated, 

and produced the photographic book, Th e G reat Cent ral Vall ey : Ca lifornia's 

Heartland ( tephen Johnson, Gerald Haslam .and Robert Dawson). Then 

he produced a workbook, Making a Digital Book, detailing his experience. 

Developments such as this one spark some serious qu estions.Will photogra-

phers now assume the duties of graphic designers and service bureaus in the reproduction of 

their photograph ? r will photograp hers provide car tridges to graphic designers, who will take 

over the function of ervice bureaus? Will ser vice burea us also beco m e print prod u ction 

facilities, rec eiving direc ti o n from photographer and grap hi c designe rs? Or wil l printers 

become service bureaus, to o? The common answer to these and similar qu es tions - yes , no, yes 

and no (i.e. , it's all up fo r gra bs) .While new cameras, software, and proofing sys tem equipment 

vie for industry control, the producer of the printed piece are thrown into an identity crisis, 

with a future that i blurry. Perhap s tephen J ohnson alone can work atop hills, and in the 

valleys below, secure in his p o tmodern craft. Photograp h of Step hen J ohnso n by Bill Schweg ler 

10 The dots per inch of a digital image must be twice the desired lines per inch of the printed image. 



32-bit microcomputer color systems can produce color ranges composed of 16 million colors. 11 


